Ministério do Turismo apresenta, Banco do Brasil e BB DTVM
apresentam e patrocinam Brasilidade Pds-Modernismo,
mostra inédita que celebra o centendrio da Semana de
Arte Moderna de 1922.

Com curadoria de Tereza de Arruda, a exposi¢ao aborda a arte
contemporanea brasileira, cuja existéncia se deve, em parte,

ao legado da ousadia artistica cultural proposta pelo Modernismo.

Dividida em seis ndcleos, a exposicao aborda temas relevantes

a brasilidade como Liberdade, Futuro, Identidade, Natureza,
Estética e Poesia, e apresenta pinturas, fotografias, desenhos,
esculturas, instalagdes e novas midias de 51 artistas
representantes de diversas geracdes e procedéncias geograficas.

Com a realizacao desse projeto, o Centro Cultural Banco do Brasil
reafirma seu compromisso com a promocao e o acesso gratuito
a arte brasileira.

Centro Cultural Banco do Brasil

The Ministry of Tourism presents, Banco do Brasil and

BB DTVM presents and sponsors Postmodernism Brazilianness,
an original exhibition that celebrates one hundred years

of the Week of Modern Art of 1922.

Curated by Tereza de Arruda, the exhibition covers Brazilian
contemporary art whose existence is owed, in part, to the
legacy and artistic boldness proposed by Modernism.

Divided in six cores, the exhibit covers relevant themes related
to Brazilianess as Freedom, Future, ldentity, Nature, Aesthetics
and Poetry, and presents painting, photographs, drawings,
sculptures, installations and new media from 51 artists
representing several generations and geographic origins.

With the fulfillment of this project, Banco do Brasil Cultural
Center (CCBB) reaffirms its commitment to the promotion
and free access to Brazilian art.
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A mostra Brasilidade Pds-Modernismo foi concebida para

0 Centro Cultural Banco do Brasil (CCBB) para celebrar o
centenario da Semana de Arte Moderna de 1922, por meio de tracos,
remanescéncias e conquistas adquiridas nas artes plasticas nos
(ltimos cem anos. A exposicao conta com a participagao de 51
artistas e apresenta vdrias caracteristicas que norteiam a arte
contemporanea brasileira atual, cuja existéncia se deve, em parte,
ao legado da ousadia artistica cultural idealizado pelo Modernismo.
Seus protagonistas propunham a liberdade artistica, a ruptura
com o passado e a valorizacao da cultura nacional, respaldados
na vanguarda estética e cultural a caminho do futuro. Foi necessario
um centenario e um longo processo de reconhecimento, conscien-
tizacao, assimilacao, integragao e deshravamento para chegarmos
a esséncia da arte contemporanea brasileira apresentada nessa
mostra com artistas representantes de diversas etnias, geracoes
e procedéncias geograficas.

Essa exposicao coletiva nao € idealizada com o olhar histdrico, mas
sim focada na atualidade, com obras produzidas a partir da década
de 1960 até a atualidade, sendo algumas inéditas, ou seja, ja com
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uma maturidade e um distanciamento histdrico dos primérdios

da modernidade brasileira. Temos aqui uma producao de pintura,
fotografia, desenho, escultura, instalacao, novas midias entre
outras como defensoras da diversidade artistica nacional através
da abrangé@ncia de meios e de linguagens. A brasilidade se mostra
diversificada e miscigenada, regional e cosmopolita, popular

e erudita, folcldrica e urbana.

Dividida em seis nicleos, a exposicao aborda temas relevantes
a brasilidade como Liberdade, Identidade, Natureza, Futuro,
Estética e Poesia. Eis um recorte atual para expandir nosso
questionamento, entendimento e discernimento. A cada época,
novas respostas as reinventadas perguntas. Repare: olhe,
observe, note! Estamos reparando: revendo, restaurando,
renovando! A exposicao nao € elaborada como um ponto final,
mas como um ponto de partida, assim como foi a Semana de
Arte Moderna de 1922 para uma discussao inovadora a atender
a demanda de nosso tempo consciente do percurso futuro

e guiada por protagonistas criadores.
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The exhibition Postmodernism Brazilianness was conceived for
Banco do Brasil Cultural Center (CCBB) to celebrate the hundred
years of the Modern Art Week of 1922, through traits, remnants

and achievements acquired in visual arts in the last hundred years.

The exhibition counts on the participation of 51 artists and will
present many characteristics that guide current Brazilian
contemporary art, whose existence is owed in part to the legacy
of artistic and cultural boldness idealized by Modernism.

Its protagonists proposed artistic freedom, rupture with the past,
appreciation of national culture, endorsed by the aesthetic and
cultural vanguard on its way to the future. More than one hundred
years and a long recognition, awareness, assimilation, integration
and opening up process were necessary to arrive at the essence of

Brazilian contemporary art brought forward in this show, with artists
representing several ethnicities, generations and geographic origins.

This group exhibition isn't idealized with a historical perspective,
rather it's focused on the present with works produced from the

1960s to today, some of them unpublished until now. In other words,

with maturity and historical distancing from the beginnings of
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Brazilian modernism. Here we have production in painting,
photography, drawing, sculpture, installation, new media among
others as advocates for national artistic diversity through a
scope of mediums and languages. Brazilianness shows itself

as diverse, miscegenated, regional and cosmopolitan, popular
and erudite, folkloric and urban.

Divided in six cores, the exhibition covers themes relevant

to Brazilianness such as Freedom, Identity, Nature, Future,
Aesthetic and Poetry. Here is a current clipping that expands our
questioning, understanding and discernment. Each period with
new answers to reinvented questions. Notice: look, observe,
perceive! We are noticing: reviewing, restoring, renewing!
This exhibition is not elaborated as a final stop, but as a starting
point, just as the Week of Modern Art of 1922 was, to an
innovative discussion meeting the demands of our time while
aware of the future course guided by protagonist creators.



